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robyn mcdougall Formerly a newspaper journalist and 
editor, and a journalism academic, Robyn is CDU’s PR 
and Media Manager. Although she is editing her fi fth 
edition of Origins, Robyn views each edition as a fresh 
creative and intellectual challenge, describing the 
task as “an editor’s dream magazine”. This edition she 
investigates the unique design dynamics of tropical 
architecture and interviews Vice-Chancellor Professor 
Barney Glover to discover his professional perspective 
on NT higher education and personal passion for 
Territory life. 

pascale dettwiller CDU’s discipline leader of 
Pharmacy, Associate Professor Pascale Dettwiller left 
her native France 25 years ago in the “hope of changing 
the world” – and she’s still working on it. On her long 
journey to the Top End, Pascale served an indigenous 
community of 6000 people in New Caledonia and a 
large Koori community in the East Gippsland district of 
Victoria. And she’s making an impact in the few short 
months she’s been with CDU. Pascale has just joined the 
Human Ethics Committee at CDU’s Menzies School of 
Health Research, at the invitation of the NT Government. 
In this edition, she writes about the evolution of thought 
in the regular column Charles, My Hero. 

richie hodgson In this edition of Origins, CDU’s Media 
Offi cer Richie Hodgson talks music with Indigenous 
didgeridoo sensation, Ash Dargan. Richie, a CDU 
graduate, also conducts a thought-provoking interview 
with Chris Darwin, who gives readers a unique insight 
into one of history’s most revolutionary minds, that of 
his great, great grandfather, Charles Darwin.

row booker Now writing for her second Origins, Row 
has approached this edition armed with her own 
experience in the performing arts. In this issue Row 
highlights the outstanding achievements of several 
staff members and students including IT student 
Kang Wang, who has gained international recognition 
for his opera singing talents. Row also delves into the 
spectacular world of “Moda Polymorphica”, which 
showcases the work of fashion design staff and 
students and was specially commissioned for the 
2009 Darwin Festival. 
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Most new arrivals to the Northern Territory will be 
struck almost immediately, as I was, by the lush 
creative life that exists here. I am referring not just to 
the obvious: the vibrant Aboriginal art industry, the 
calendar of creative celebrations or the rich array of 
inspired activity that can be found at Mindil Beach on 
many evenings during the Dry. Rather, I am referring to 
the creative expression that helps to power so much of 
our life and work in the Territory.

Creative expression

Darwin’s status as a creative hub 
has been well-substantiated through 
research by the university’s School 
for Social and Policy Research, in 
conjunction with the universities 
of Wollongong and South Australia. 
Entitled “Creative Tropical City: 
Mapping Darwin’s Creative 
Industries Project”, the research 
project highlights Darwin’s potential 
to become a national leader and 
hub for creative innovation and 
inspiration. The researchers have 
mapped Darwin’s creative industries, 
and identifi ed where our creative 
specialists live, work and seek their 
inspiration. They have identifi ed a 
prosperous artistic life in the capital. 

But there remains plenty of creative 
endeavours that occur largely under 
the radar and this edition of Origins 
helps to draw them into the spotlight. 
The feature articles reveal some of 
the creative expression that is at large 

on our campuses. They highlight CDU’s formal and informal 
roles in nurturing and developing the creative spirit both off 
campus and on.

The cover of this edition, for example, shows slices of 
the graffi ti wall that adorns one of our computer labs 
on Casuarina campus. The idea came from several staff 
members collaborating with fi ve local graffi ti artists and NT 
Police to offer a legal forum for the expression of art. It is a 
spectacular result and certainly enjoyed by the VET students 
who use the lab.

You will read the inspiring story of a talented young tenor 
who left his homeland in China to build a career in opera, 
and about the exotic designs of our fashion specialists and 
how they are impacting on the wider community. You will 
also have the opportunity to consider what constitutes the 
“Darwin aesthetic” in architecture.

This edition also delves further into the life of Charles 
Darwin in the run-up to our Charles Darwin Symposium, 
which celebrates the 200th anniversary of his birth and the 
150th anniversary of the publication On the Origin of Species.

I hope you enjoy this edition and that you are inspired to join 
us and our co-hosts, the Northern Territory Government, at 
the Symposium.

Professor Barney Glover
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SA’s horsemen revival 
kicks on in the NT 
Seven men from South Australia’s remote 
north are helping to revive their communities’ 
horseman and stockman skills via a CDU 
training program.

The men from Anangu Pitjantjatjara Yankunytjatjara 
(APY) lands were identifi ed for their leadership skills 
demonstrated in previous training programs and are 
seen by the community as role models to guide and 
mentor others.

These men recently completed a two-week training 
block at the Katherine Rural campus where they 
strengthened and formalised pastoral management 
and leadership skills.

The training built on the men’s prior knowledge of 
pastoral management and included mustering, animal 
husbandry, drafting livestock and station management 
encased within sustainable land practices.

The college is an active cattle property located near 
the NT town of Katherine and is used to train ringers 
throughout northern Australia.

CDU Senior Lecturer Peter Dempster said: “These 
blokes are hungry to learn and take initiative and 
it’s great to see their willingness to apply their skills 
on the APY lands.”

The latest training block was initiated by Anangu 
Gateways and facilitated by CDU to develop leaders 
within the established multi-agency APY Youth 
Engagement Program.

above

Discussing mustering at the Katherine Rural campus are (from left) 
Hudson Lennon, CDU Lecturer Toby Gorringe, Cleon Kenny, Sedrick Williamson,
David Campbell, Andrew Kenny (back) and CDU Lecturer Doug Jenkins.

Mercurio goes 
walkabout to NT
It wasn’t a case of too many chefs spoiling 
the broth when television identity Paul 
Mercurio met with CDU’s Walkabout Chef, 
Steve Sunk.

The celebrity chef, best known for his role in the 
hit Australian movie Strictly Ballroom and judge of 
the television show Dancing with the Stars, visited 
CDU’s Palmerston campus as part of his new show, 
Mercurio’s Menu.

Steve Sunk, CDU’s most celebrated chef and VET 
cooking lecturer, said it was a great honour to have 
someone of Paul’s celebrity come to the NT to focus 
on regional cuisine.

“Paul was great and an accomplished chef in 
his own right,” Steve said. “He recognised the 
importance of teaching cooking and nutrition 
in Indigenous communities and the important 
role traditional Aboriginal produce can play in 
mainstream cooking.”

The duo of Mercurio 
and Sunk prepared a 
number of exotic culinary 
creations including buffalo 
sausages, bush turkey 
with bush chutney, bush 
banana (kilibi) with truffl e 
dressing, and a fruit soup.

Dubbed the “Walkabout 
Chef” for his time spent 
teaching cooking in 
remote communities, 
Steve recently received 
the Medal of the Order of 
Australia for his services to 
Indigenous communities.

left 

CDU’s Walkabout Chef, 
Steve Sunk (left) hosts 
television identity 
Paul Mercurio on the 
Palmerston campus.
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The centre, which will promote 
best practice, innovation and 
professionalism in local government, 
is the fi rst of its kind in Australia and 
CDU will be a key program partner.

The Centre will be based at the 
University of Technology, Sydney, as 
part of a consortium that includes 
the University of Canberra and the 
Australia and New Zealand School of 
Government (ANZSOG).

CDU Vice-Chancellor, Professor Barney 
Glover said the university would 
provide the essential NT input to the 
national reach of the Centre.

“The university will work with other 
partners on the delivery of leadership 
programs through the ANZSOG 
network, and develop the program 
area of rural, remote and Indigenous 
Australia,” Professor Glover said.

“The University already has key 
infrastructure in place, most notably 
the CDU-NT Government Partnership 

Agreement which facilitates 
collaboration between the University 
and Government on a wide range of 
matters of signifi cance to the NT and 
beyond.”

The Centre will contribute to national 
debate on current and emerging 
challenges facing local government, 
including the impacts of the global 
economic crisis, climate change and 
its consequences, management of 
local government infrastructure, 
and enhancing the capacity of 
local governments to serve their 
communities.

Its courses and services will be 
available across urban, rural and 
remote Australia, using on-line delivery 
and physical presence.

left

Prime Minister Kevin Rudd announces the Centre of 
Excellence during a meeting of the Australian Council 
for Local Government at Parliament House, Canberra.

below

The Australian Centre for Indigenous 
Knowledge and Education will focus 
on the future higher education needs 
of Indigenous Australians. Image 
courtesy Tourism NT.

CDU, BIITE join forces in $30m 
Indigenous education centre
The Northern Territory leaders in Indigenous 
education are joining forces to create the 
$30.7 million Australian Centre for Indigenous 
Knowledge and Education.

The Batchelor Institute for Indigenous Tertiary Education 
(BIITE) and Charles Darwin University received the funding 
in the 2009 Federal Budget.

CDU Vice-Chancellor, Professor Barney Glover said he was 
delighted with the Budget announcement which would 
signifi cantly augment Indigenous education in the NT.

The centre will be co-managed and run by CDU and BIITE 
staff, and construction of a new building is scheduled to 
begin in late 2009.

The multi-purpose building on CDU’s Casuarina campus 
will house instructional, research, teaching and computer 
facilities.

“The centre will expand the capacity of CDU and BIITE to 
deliver positive outcomes to Indigenous communities and 
the Higher Education sector in areas relating to Indigenous 
knowledge and education,” Professor Glover said.

“CDU and BIITE individually focus on the needs of 
Indigenous Australians to an extent unsurpassed 
in the Australian Higher Education sector,” he said.

BIITE’s Acting Vice-Chancellor, Dr Tony Mordini 
echoed Professor Glover’s comments, adding that 
“the funding will help strengthen the capacity 
of both institutions to meet the current and 
emerging training and professional development 
needs of Indigenous people, particularly the urban 
Indigenous population in the Darwin region”.

CDU part of $8m 
Local Government 

Centre of Excellence 
CDU is set to be part of 

an $8 million Australian 
Centre of Excellence for 

Local Government, announced 
by the Australian Government.
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Dr Greg Heins was awarded a PhD at CDU’s 
mid-year graduation ceremony for his 
research into controlling the current fl ow into 
electric motors, providing similar levels of 
power with greater effi ciency and less noise.

Dr Heins identifi ed the imperfections of 
common electric motors by measuring their 
operational noises, then applied various 
methods which included modifying the 
structure of electric signals that fed the motor, 
effectively cutting noise by one-third.

“Combining various approaches is a clever way 
to compensate for noisy motors,” he said. He 
chose the research topic after his involvement 

in the CDU co-developed Desert Rose solar
car and the Desert Rose High Performance 
Electric Vehicle.

His research offers enormous potential for 
equipment that uses electric motors from 
large building cooling systems through to 
robotics. Of great interest to Dr Heins is the 
ability to apply his research to many new 
technologies.

“This is foundation research that can be 
applied to a raft of areas including the latest 
steer-by-wire technologies that give drivers 
of future cars real-life feedback through the 
steering wheel even though it’s not physically 
connected to the wheels,” he said.

above

Dr Greg Heins adjusts 
the electronics in the Desert 
Rose High Performance 
Electric Vehicle.

Aboriginal ambassadors
take the lead in the NT 
Thirteen of CDU’s top Indigenous students are being 
employed by the university to champion the benefi ts 
of study to their peers.

The program began on the Casuarina campus earlier this year 
and recently expanded to the Alice Springs campus.

Alice Springs-based Bachelor of Education student Jessica 
Laruffa signed up to the program and also works part-time 
for the NT Government. She said she looked forward to telling 
others about her educational journey and the support offered 
to Indigenous students.

“It’s about giving something back to the local community and 
showing students the many channels of resources and help 
available through CDU and the NT Department of Education 
and Training,” she said. 

Fellow ambassador Jessica Procak, 19, is in her fi nal year of a 
Bachelor of Commerce and is keen to tell her story to other 
young students.

“All my mates in Year 10 wanted to complete apprenticeships, but 
I wanted to do more so I set my sights on university,” she said.

“I’m really keen to show other young people that university is 
achievable and there are many people and programs at CDU 
that can help Indigenous people get into university,” she said.

“No one told me to go to university. I made that decision 
myself, but I am very keen to tell my story to other young 
people who think they can’t do it,” Jessica said.

above

Alice Springs based students (from left) Jessica 
Laruffa, Brooke Wheeler and Jessica Procak 
prepare to spread the word on higher education.

Research sparks a quiet revolution 
The whining of industrial equipment, air-conditioners and other devices relying on 
electric motors could be dramatically quietened, thanks to research by one of CDU’s 
newest PhDs.
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CDU, Flinders to grow 
NT’s own doctors 
The Northern Territory will soon 
be producing its own doctors 
after the Australian Government 
announced $27.8 million in this 
year’s Budget for an NT-based 
medical education program.

The Flinders University initiative, 
which is supported by CDU, will allow 
Territory students to undergo their 
entire medical training in the NT.

In welcoming the funding, CDU Vice-
Chancellor Professor Barney Glover 
said the initiative represented the 
Territory’s fi rst full medical education 
program.

Professor Glover said the Flinders 
University NT Clinical School, which 
is part of the School of Medicine, 
currently provided medical training 
in the NT for the fi nal two years of 
a medical degree. The pre-medical 
studies were offered in Adelaide only.

Territory medical students can 
now become fully qualifi ed 

doctors without leaving the NT.

The Budget announcement would 
mean that the fi rst two years of study 
would now be taught locally at CDU, 
Professor Glover said. Up to 40 doctors 
were expected to graduate in the 
Territory each year as a result of 
the program.

“A major focus of the program will 
be the recruitment and training 
of Indigenous medical students to 
become doctors in the Territory,” 
Professor Glover said.

Nadia Foti, 24, who studied clothing and production at CDU before moving 
to Melbourne to study fashion and design, received the award during a 
ceremony at the Royal Melbourne Institute of Technology.

Nadia said she felt “incredibly honoured” to have received the award.

“Just to have been nominated was an incredible feeling, but when I 
realised I’d won the award I was just amazed and very happy,” she said.

And she wasn’t the only one. Her mother, Francoise Foti, a Senior 
Research Associate at the Environmental Analytical Chemistry Unit at 
CDU, fl ew from Darwin especially for the ceremony. “I wouldn’t have 
missed it for the world,” she said.

It’s the second award in less that a year for Nadia. In late 2008 she won 
the Australasian Young Designer of the Year Wool Award and received 
the $10,500 Handbury Scholarship, which she will use to study fashion 
in Milan, Italy.

In summer 2010, Nadia will attend a summer school at the prestigious 
Instituto Marangoni, Europe’s leading fashion and design school.

left

Nadia Foti’s show-stopping woollen gown that won her the 
title of Australasian Young Designer of the Year Wool Award.

Graduate joins the ‘fash pack’ elite
A former CDU student has been named National Student 
of the Year by the Textile Institute in Melbourne.
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It is the 1st day of July. This is a signifi cant day for me. 
Being a Canadian, I can today celebrate Canada’s National 
Day. I also note that, with one exception, 1 July is the day 
that I have offi cially started every job I have ever had since 
entering the full-time workforce, whether in Canada, Sydney, 
Perth or Adelaide. The exception is my current position here 
at Charles Darwin University — and even then, 1 July marks 
exactly two months since my arrival in Darwin. Furthermore, 
the Territory Day fi reworks I am listening to at the moment 
remind me of my new life here.

So it is an opportune time to refl ect upon the matter that 
occupies almost all my waking hours, namely the Faculty 
of Law, Business and Arts. This is a faculty that brings 
together a diverse range of people and activities. I cannot 
help but view it, at least initially, through the prism of my 
discipline background, which is law. What strikes me as 
immediately attractive about this Faculty is how it links 
together the three disciplines. Apart from those law courses 
that are housed in a faculty of their own, it is not unusual 
at Australian universities to organise law and business 
into a common faculty. This refl ects some commonly held 
assumptions about law and business somehow being two 
sides to the same coin. It is a model that legal academics do 
not tend to embrace immediately, and many bemoan this 
tendency towards association exclusively with business. I 
won’t say that the things that we claim we are interested in 
– justice, human rights, the public good – are antithetical to 
business, but they do sit a little more comfortably with our 
common perceptions of the humanities and the arts.

CDU, in bringing law, arts and business together, recognises 
the affi nities that exist among all three disciplines. One 
of my early goals for the Faculty is to ensure that this 
structural linkage becomes a positive substantive force 
within the Faculty and the University as a whole. To that 
end, I have been looking for ways that will allow those 
within the Faculty to perceive it as something other than 
some sort of administrative shell housing individual 
segments of the Faculty. The University and this Faculty, in 
particular, are too small for an approach of that nature to 
be viably sustained. More positively, there is so much to be 
gained by looking outwards and moving across traditional 
boundaries. Teaching, research and community engagement 

Moving out of
traditional boundaries

antennae

Professor Gary Davis is Dean of the 
Faculty of Law, Business and Arts. 

He was previously Dean of Law 
at Flinders University in Adelaide. 

Professor Davis’s teaching and 
research interests include property 

and trusts, confl icts of law, 
defamation, and legal education 

and teaching.

Law, Business and Arts may not be obvious bedfellows, 
but gary davis, the Faculty’s new Dean, argues they 
have much to gain from a collaborative approach.
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are all capable of benefi ting when such a perspective of 
collaboration and enquiry lies at the heart of the enterprise.

In this spirit, one of my fi rst initiatives has been to 
inaugurate a Faculty Seminar Series. Starting in a modest 
way with the commencement of Semester 2, fortnightly 
seminars are being held on Monday afternoons for the 
benefi t of Faculty staff and postgraduate students (and 
any other members of the CDU community who might be 
interested). These will allow the research and scholarship 
of the Faculty to be shared and celebrated, on a regular and 
frequent basis.

The seminars will traverse the range of interests across 
the Faculty, from preserving Aboriginal song and dance 
to enhancing the capacities of Timor-Leste society; from 
desert business potential to virtual art galleries; and from 
understanding the landscape painting to understanding the 
criminology of northern Australia. Although in terms of the 
source of presentations, they will be shared equally by each 
of the Faculty’s three Schools, they are being put forward as 
Faculty events designed to enlighten and interest attendees 
from across the Faculty.

I have been encouraging staff to attend the sessions 
notwithstanding that a seminar topic might not fall 
within their own particular area of immediate interest or 
scholarship. One reason for this, not least, is to break down 
the disciplinary barriers and to provide some scope for 
researchers in one part of the Faculty to be stimulated to see 
possible affi nities elsewhere in the Faculty, which might well 
enhance their own research and collaborations.

Secondly, those presenting their research – and we are 
encouraging in equal parts the presentation of fi nished 
products and early explorations – will benefi t from the 
feedback they can gain, not only from their disciplinary 
peers but from the different, often unique, perspectives 
of scholars from other parts of the Faculty. Drawing again 
from my own background, law in particular can be a 
lynchpin. Law intrudes in almost every element of human 
endeavour and interaction, as well as being infl uenced by 
the society in which it is embedded. For example, how we as 
a society effectively preserve and sustain traditional song 
and dance dovetails with principles of intellectual property 
law and international treaties on cultural heritage. How 
we understand and deal with the causes of crime can be 

intimately affected by matters such 
as politics and traditional knowledge 
systems.

In addition, hearing about the 
research work of others, including its 
successes and its frustrations, can be 
inspiring and instructive. Early career 
researchers, including postgraduate 
students, are given an opportunity 
to observe how the product of 
one’s research can be presented to 
a community of peers. Thus, the 
seminars offer more senior academics 
the opportunity to model effective 
approaches and processes. When 
it is a junior person who presents, 
he or she can receive constructive 
feedback and advice in a relaxed 
and unthreatening environment. 
This is how a research culture can be 
developed, nurtured and enhanced.

Finally, and certainly equally 
importantly to my way of thinking 
about universities, these seminars will 
serve as a means for academic staff 
within the Faculty to demonstrate 
the respect and collegiality for which 
academe has long been known. To be 
professionally courteous in respect 
of the work and scholarship of others 
who, by being members of the Faculty, 
are part of the same joint endeavour, 
is a hallmark of academic life. It 
adds to a university’s attractiveness 
as a place to fulfi l one’s career 
ambitions and follow one’s desires for 
intellectual enquiry and engagement.

The Territory Day fi reworks seem 
to have stopped now. In due course, 
I’m hoping there will be other 
fi reworks, at least metaphorical ones, 
celebrating the achievements and 
cohesion within the Faculty of Law, 
Business and Arts at CDU. 

image

Sally Carrington

web byte

To fi nd out more about 
the Faculty of Law, 
Business and Arts, visit 
W: www.cdu.edu.au/lba.

One of my early goals for the Faculty is to ensure 
that this structural linkage becomes a positive 
substantive force within the Faculty and the 
University as a whole.
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Socrates, Aristotle, Plato; Marco Polo, 
the Polynesian Navigators, Jacques 
Cartier; Molière (Jean-Baptiste 
Poquelin), Mme Curie; all heroes 
of our world. But why did they do 
what they did? How was it possible 
for them to do what they did? What 
was the driving force of these people 
and all their eminent peers through 
the ages? I don’t think anyone can 
offer answers to these questions with 
any degree of veracity, and this is an 
integral link.

Is “opportunity” a link? Probably not. 
Is “need” a link? Again, probably not. 
Marco Polo was given an opportunity, 
but the same cannot be said for 
Socrates. I don’t think that “need” can 
be argued for the legacy of the early 
philosophers, but it can be argued 
for the discoveries of Mme Curie. The 
Polynesian Navigators populated the 
islands of the Pacifi c and possibly 
even further afi eld. There was no need 
to sail so far afi eld, but there was 
opportunity due to the sophistication 
of their vessels and their navigational 
skills. So need and opportunity can 
quite reasonably be discounted as 
common links or reasons for the 
world’s heroes to do, to achieve, what 
they did.

What about original thought? Is this 
the common thread that links all the 
“heroes” of achievement? Original 
thought is largely unprovable, we only 
know of the person who “achieved”, 
we have no way of knowing or proving 
that someone else in the world’s 
population hadn’t had the original 
thought. So is there a link, and if so, 
what is it?

image

Julianne Osborne

antennae

Associate Professor 
Pascale Dettwiller is Head 
of Pharmacy in the School 

of Environmental and 
Applied Science at CDU.

I think there is a common link that joins all the world’s 
heroes, past, present, and future. I think that link is an 
element of the “human condition”, irrepressible and 
overwhelming desire. It cannot be called “need”, because 
there would be no dire repercussions if one did not follow 
through with a thought. Let us say then that it is an 
innermost desire that drives some people to take their 
thoughts and pursue them to their conclusion. If we accept 
this explanation, it does manage to cover all bases with 
fewer opportunities for argument than perhaps any other 
explanation. Importantly, it allows us lesser mortals to 
accept genius without envy.

Where then does my hero fi t? Mr Charles Darwin. I don’t 
want to mislead you, it is not just his theories on the Origins 
of Species and other scientifi c work that makes “Charlie” my 
hero. It’s how his theories relate to the order of the human 
endeavour, the order of nature, the order of the world, and 
even the universe. Evolution!

Consider: evolution is not restricted to nature and the 
survival of the fi ttest, it also refers to thought. From one 
thought, another develops; from one action, another occurs. 
This is why Charles is my hero; he gives reason to all that 
has taken place in the world, and all that will. Evolution 
gives comfort in explaining why things happen, good, bad, 
or indifferent.

Here then is the one link that is immutable, evolution. 
Socrates, Aristotle, Plato evolved thought; others evolved 
the notion of time, place, and culture; and others evolved 
notions of science and even abstract thought. There are 
three things that (to date) are the three “truths” of our world: 
life, death, and continued evolution of all concrete and 
abstract thought.

The world’s heroic thinkers have one thing 
in common, pascale dettwiller proposes.

Charles, My Hero 
The evolution
of thought
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creative expression

Andrea Ash
EAST/-WEST (portion)

Oils, collaged paper and gold leaf on board
137cm X 93cm
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Talented tenor 
takes on Top End
Aged just 21, talented kang wang has 
career choices that most students 
only dream about. Despite being an 
exceptionally talented opera singer 
already in demand throughout the 
Territory, he’s also well on his way 
to securing a back-up profession.
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application for permanent residency 
and continue to nurture me through 
my studies, through to my parents 
who made it possible for me to come 
to Australia and have provided me 
with constant encouragement - and 
critiques on my vocal development 
over skype,” he said.

But certainly for Music Theme 
Leader Professor Martin Jarvis, the 
department felt Kang was well worth 
their efforts.

“I fi rst met Kang at a celebration 
dinner at a restaurant in Darwin. 
Kang and his famous tenor father 
performed an unaccompanied duet 
to thank me for my support and it 
was during that performance that I 
realised what a great talent Kang was.

“I think Kang has a great future 
ahead of him. In my role as Artistic 
Director of the Darwin Symphony 
Orchestra, I have scheduled him for 
a number of performances this year 
including the Viennese Masked Ball, 
where I know his performance of 
Mozart arias will be particularly well 
received,” Professor Jarvis said.

Kang is set to graduate in May next 
year and hopes to be able to remain 
in Australia to pursue his opera 
career. But to fund his dream, he 
intends to keep working in the IT 
industry as a web developer.

“After graduating, I hope to land 
some auditions that will lead on 
to professional work. I may also go 
on to study at a conservatorium of 
music. I’m not sure yet. I just know I 
want to sing,” he said.

Anyone who heard Kang’s spine-
tingling top notes at the Casuarina 
graduation ceremony won’t be 
surprised to hear much more from 
him in the future.

left

Kang Wang performs 
at CDU’s mid-year 
graduation ceremony on 
the Casuarina campus, 
accompanied by piano 
lecturer Chen Hui. 

Most parents are over the moon when their offspring 
expresses an interest in entering the family business, 
but not so Kang Wang’s.

When the young man announced to his family of 
professional singers that he had set his sights on a career 
as an opera singer, Kang did not receive the reception he 
had hoped for. His father immediately advised caution: 
“Singing is all very well and good, but you need to have 
a back-up plan.” This fatherly advice had grown out of 
decades dedicated to earning a living as a professional 
opera singer in China.

Both of Kang’s parents are predominantly European-style 
opera singers with careers that have taken them across the 
globe. But while both continue to remain highly successful, 
they told their son that it had not been easy keeping 
themselves in work, particularly as Chinese opera is by far 
the favoured form of entertainment in China.

Kang knew his father’s words were wise and were aimed 
at ensuring his son was fi nancially secure in his future. So 
he accepted them without relinquishing his plan to forge 
a career in opera. Having already set his sights on higher 
education, Kang set about fi nding a university where he 
could broaden his skills in web development and also 
continue with his vocal training.

His father, who had existing connections with Music at 
CDU, having performed an Anglo-Chinese concert at the 
university, suggested Kang enquire about the opportunity 
to combine IT and music studies in the Top End. He was 
soon accepted into the university.

Currently in his third year of study in a Bachelor of 
Information Technology, Kang is making the best of both 
interests. He is gaining credits towards his degree through 
his outstanding vocal talents.

Under the guidance of voice lecturer Kathy Banks, from 
CDU’s Centre for Youth Music, Kang is working to maximise 
the control of his voice so he does not simply sing the top 
notes, but is able to soar with them.

“I only really took an interest in singing from the age of 18. 
Before that I really didn’t even like opera. Like all teenagers, 
I was far more interested in pop music,” Kang said.

“Once I got into opera, though, my parents set about 
teaching me technique and, as my father’s style is European 
and we’re both tenors, that’s the style they taught me. As 
soon as I began to sing those beautiful opera arias, I just 
knew it was what I wanted to do for my career.”

Although it’s early days, the young tenor is already 
developing a performance profi le in the Territory. Among 
other engagements, Kang sang a medley of arias at 
CDU’s mid-year graduation ceremony at the Casuarina 
campus and is also scheduled to perform with the Darwin 
Symphony Orchestra later this year

“I’m so grateful to everyone who’s been so supportive of 
my dream, from Professor Martin Jarvis and Kathy Banks 
in the Music department, who sponsored my family’s 

Although it’s early days, the 
young tenor is already developing 
a performance profi le in the Territory.
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In a project requested by Darwin’s 
Casuarina Library as part of its 
ongoing renovation work, students 
from CDU’s shoemaking course 
will exhibit their “wears of art” in 
an exhibition designed not only to 
jazz up the foyer of the new-look 
library, but also to entice more people 
through its doors. 

Students will showcase their creative 
feats not only to promote CDU’s 
shoemaking courses, but also to do 
their bit in preserving the art of hand-
crafting shoes.

Apart from being visually intriguing, 
each of the 45 bespoke pair of shoes 
on display will demonstrate the 
intricate process of shoemaking, using 
traditional techniques passed through 
the generations and now taught 
in the Top End by course leader 
and distinguished fashion designer 
Marlene Kranz. 

below

Marlene Kranz works in 
her shoe studio at CDU.

Shoes to woo go on view
A haze of anticipation hangs in the air at 
Casuarina Library as 45 glass shelves await the 
arrival of the works of art soon to adorn them. 
But these are no ordinary works of art and 
marlene kranz is no ordinary artist. 

Ms Kranz’s career spans theatre, 
costume design and fashion, the 
latter including a stint at world 
renowned fashion house, Vivienne 
Westwood, London. But she’s probably 
most passionate about the art of handmade 
shoes, having learnt the secrets from an Australian 
maestro based in Melbourne.

Compelled to keep the tradition alive, Marlene began 
teaching the techniques at CDU with the sole intention of 
inspiring the next generation to maintain the craft, which is 
being overtaken rapidly by machine mass-production.

She said she immediately saw the Casuarina Library exhibit 
as a perfect opportunity to raise appreciation and validity for 
shoe making as an art form.

“When a person fi rst sees a pair of handmade shoes, they’re 
always impressed by the quality and attention to detail that 
only exists when a shoe is handmade. I teach the students 
proper shoemaking techniques, including cutting the leather 
and the assembly process. On the advanced course I also 
teach students to apply foot anatomy principles to the 
production of shoes, a skill that becomes redundant 
when mass producing a shoe by machine,” Ms Kranz said.

A self-professed shoe obsessive, she is constantly on 
the look-out for the unexpected to use as materials 
in her designs. “I am always on the look-out for new 
and interesting resources that I can use for my shoes.
Cane toads provide a small but charmingly structured 
hide, chicken bones certainly will help to create a rather 
unusual visual impression, and I am still very pleased 
with what you can do using door knobs and similar 
items non-related to the shoe industry.”

And she encourages her students to join her “outside 
the box” in their own designs. “All the shoes on exhibit 
at the library will be ‘out there’. I don’t want to give 
too much away ahead of the exhibit, but all I will 
say is that each pair will be new, exciting and fun, 
not to mention fabulous to look at,” she said.

The shoe exhibit will open at the Casuarina Library 
foyer in November. 
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A pair of 
hand-crafted shoes.

In a project requested by Darwin’s 
Casuarina Library as part of its
ongoing renovation work, students 
from CDU’s shoemaking course 
will exhibit their “wears of art” in 
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Growth in Darwin’s residential home market and in 
private development is providing an opportunity for the 
NT capital to explore new architectural models that 
refl ect a contemporary tropical aesthetic. And one Top 
End practitioner championing a more appropriate design 
aesthetic for the north is CDU Lecturer in Architecture and 
Interior Design Marianne Dyason.

“Darwin prides itself on its uniqueness and diversity, 
and this has not generally been refl ected in new housing 
developments and designs. This is an opportunity to discover 
a contemporary ‘Darwin’ aesthetic that acknowledges 
the realities of living in a tropical environment without 
sacrifi cing comfort. It should also move beyond aesthetics 
to include appropriate models that address increased 
construction costs, and climate and lifestyle considerations 
for small blocks sizes,” Ms Dyason said. 

Consumers were central in the move to a new design aesthetic 
for the Australian tropics, and benefi ts would fl ow from 
individual living quarters into the community as a whole.

“We should be reassessing what exists, as well as drawing 
inspiration from elsewhere. There are some excellent 
examples in Darwin, including the classic elevated, 
rectangular dwellings and post-cyclone houses that have 
been renovated by architects and designers to include large 
roof overhangs, limited solid walls, banks of louvres and 
living spaces underneath that open out on to the garden. 
These are more appropriate for our tropics,” she said. 

“We should look at these homes as prototypes, especially 
in terms of the lived experience; the way that individuals 
have adapted existing homes to suit lifestyle and climate. No 
where else in Australia can you live under the house all year 
round. That helps to set us apart.”

antennae

Marianne Dyason is a 
Lecturer in Architecture 
and Interior Design with 
the School of Creative 
Arts and Humanities. 
She lives in a C19 house, 
renovated to suit tropical 
Australia.

Tropical living should include 
transition spaces, intermediary 
zones whose functions could change 
according to the time of day and time 
of year. These are defi ned (bedroom/ 
bathrooms) and non-defi ned spaces 
(living dining/ study) that allow for 
greater fl exibility and an opportunity 
to experience the changes in the 
environment.

“Rather than direct light fl ooding 
into our homes, we should play with 
the light to create pattern and have 
varying degrees of shade, shadow 
and light that allow for transitions 
between inside and out. It shouldn’t 
be about what separates the outside 
from inside, but rather what covers 
them. Rooms should be treated 
as if they were outdoors, at once 
continuous and contained.” 

A north Australia design response 
should include contemporary 
materials such as stainless steel, 
precast concrete, rubber fl ooring, 
bamboo, with less reliance on mini 
orb, timber and other materials 
that require time-consuming 
maintenance. 

Other features included moveable 
fl y screens, areas that could be shut 
off, wide eaves, a combination of 
heavy and light weight construction, 
breezeways, sliding walls, and a 
minimalist aesthetic for the dusty 
conditions during the dry season. 
Block work, too, could be used as a 
cooling element provided it did not 
receive direct sun. 

Ms Dyason said older suburbs, where 
houses were more open, tended to 
foster interaction between residents 
and contributed to a greater sense 
of community. Increased medium 
density, small block sizes with 
inappropriate housing, and lack 
of public amenities encouraged 
residents to remain indoors for 
privacy and comfort.  

She urged the NT Government to 
initiate a search for Darwin tropical 
design by launching a design 
competition. No doubt, Ms Dyason’s 
Bachelor of Design students would be 
among the fi rst entrants.

Designing a new 
vision for tropical 
Australia
Australia’s tropical north should look beyond 
the traditional for its architectural and interior 
design inspiration, marianne dyason argues.
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Marianne Dyason recently 
completed the interior 
design at Darwin’s 
Mantra Pandanas Hotel. 
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When Marc Polain, 20, walked out of 
Taminmin High School for the last 
time and through the doors of CDU 
for the fi rst time, he had no idea of 
what the future might hold. He knew 
he loved sketching, creating cartoons 
and drawing Manga characters, but 
wondered how he could forge a career 
from these interests.

Marc scoured the university course 
material to fi nd a degree that 
matched his interests. He signed up 
for the Bachelor of Creative Arts and 
Industries (New Media), but little did 
he know this choice would actually 
lead him to discover his life’s passion. 

Now in his third year of study, Marc 
is well on his way to becoming a 
professional 3D animator, who hopes 
to work in fi lm or computer game 
design. “Before starting the course, 
I knew very little about new media, 
but as soon as I began to learn more 
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Student takes
journey of 
self-discovery
German philosopher Friedrich Nietzsche 
said: “destiny exercises its infl uence over 
us even when, as yet, we have not learned 
its nature”. CDU student marc polain has 
discovered the truth behind these words.

about it and pick up the specifi c skills, particularly in graphic 
design, something just clicked and I knew it was what I 
wanted to do for my career,” he said.

Marc said the broad scope of skills taught in the course, 
including animation, video production, digital media, 
gaming, and sound and web design, had also helped to fuel 
his career ambitions.

“Each of the skills I’ve learnt through the course has really 
helped focus and direct me towards my future career. The 
course also trains you in how to deal with clients, how to sell 
your services and, ultimately, how to land a job, all of which I 
know I will fi nd particularly useful when I graduate and start 
looking for work,” he said.

Now, with his sights set fi rmly on the new media industry, 
Marc is experiencing the potential of education to transform 
lives.

“I didn’t expect my degree choice to play such a huge role in 
shaping the rest of my life. I simply signed up for the course 
because it sparked my interest. I’m amazed that it’s proved 
such a life-shaping experience. I read somewhere about how 
life is a journey and not a destination, and that’s exactly how 
I would describe my experiences on this course,” he said.

above

Creative Arts and 
Industries (New Media) 

student Marc Polain 
at work on his latest 

graphic design project.

German philosopher Friedrich Nietzsche 
said: “destiny exercises its infl uence over 
us even when, as yet, we have not learned 
its nature”. CDU student marc polain has 
discovered the truth behind these words.
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Anatomy of couture

To create “Cinderella after 
midnight”, Marie used:

> 8m of cotton fabric

> 8m of lining

> 100m of thread

> 1m cane hoop

> 1lt of bleach

> .5m of sandpaper

> 500ml fabric paint

> 290 hours on construction

> unlimited imagination

Inspired by the work of renowned 
British photographer Tim Walker, the 
Moda Polymorphica (fashion, multi-
faceted) exhibit at this year’s Darwin 
Festival was designed to challenge 
both designers and viewers to think 
“outside the box” and to showcase the 
imagination and creative skills of CDU’s 
fashion students. 

The project brief asked the students to 
create an “out there” piece of wearable 
art that included a sleeve or strap, a 
cane hoop in the skirt and would work 
visually from all angles, but particularly 
from below, as the creations were to be 
suspended from a tree and illuminated. 

The creative pulse that gave life to the 
designs and exhibit began with the 
work of eminent fashion and portrait 
photographer Tim Walker. The rich 
photography of this award-winning 
British artist features regularly in 
the world’s most exclusive fashion 
magazines. 

Student Marie McGreggor said that 
despite the initial surprise of the 
Darwin Festival brief, she and her 
fellow students were soon enveloped 
by excitement.

“I must confess, I was a little 
overwhelmed at fi rst by the enormity of 
the project. I only learnt to machine sew 
back in February (this year). But after 
many late nights designing and creating 
my dress, it’s now fi nally complete. And 
although I’m a perfectionist, so am ever 
critical of my work, I am quite proud of 
the fi nished result.”

And proud she should be.

The 23-year-old’s work, which she 
described as “Cinderella after midnight”, 
is spectacular: a deep purple fi tted ball 

gown from the front and a dishevelled, 
deconstructed labyrinth of fabric at
the back.

“I used sandpaper to break down the 
cloth’s texture, then bleached, knotted 
and shredded the fabric to create the 
train, which is detachable. I also screen-
printed intricate motifs on to scraps 
of fabric which were then sewn on to 
add to the visual impact of the gown, 
particularly when it’s lit up,” Marie said.

All the hard work and long hours have 
clearly paid off. Marie and her fellow 
students’ creations are quite simply works 
of art and will no doubt create a visually 
stunning exhibit at this year’s festival. 

And while this project may have been 
daunting at fi rst, it’s spurred on Marie’s 
passion for fashion.

“I’ve been told I have a unique style. I’m 
not sure how I could defi ne it because 
I draw inspiration from everywhere. 
It’s a mixture of many styles, meshing 
together hard and soft lines and using 
natural and manmade colours and 
materials.

“I want to work on my dressmaking 
techniques, while I study at CDU, so I 
can fi nely hone my style and some day 
get it out there on the catwalks,” she 
said. And having created couture just 
four months after learning to machine 
sew, Marie is sure to claim a space on 
the fashion stage.
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left

Some of the creations
ready for the Darwin 
Festival exhibit.

Suspending the 
(un)conventional 
for fashion exhibit
As Origins goes to print, students from the Certifi cate IV 
in Fashion Design and Wearable Art are crafting “kooky” 
creations for their exhibition at the Darwin Festival 2009.

web byte

To view Tim Walker’s fashion photography, visit 
the Design Museum W: www.designmuseum.
org/exhibitions/2008/timwalker.
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Dr Andrea Ash believes art is 
applicable to many aspects of our 
lives, not just in the traditional sense 
of, say, architecture and photography, 
but also in not-so-obvious fi elds such 
as science and engineering. 

“There is art in sound and light, 
and numbers and text as well. 
For example, there is art in the 
soundwave patterns of a musical 
score and the tiny repetitive 
geometric shapes in digital imaging. 
Text and numbers can also be placed 
to form beautiful visual patterns.” 

This academic and practical approach 
extends to a series of collaborative 
projects which will be undertaken 
by fi rst year CDU students in a new 
subject, Creative Practices, offered 
through the School of Creative Arts 
and Humanities. 

Dr Ash is excited about the prospect 
of teaching a subject that brings 
together students not only from 
the various arts courses, but also 
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above

Andrea Ash with one of 
her artworks, entitled 

East/-West. Media: Oils, 
collaged paper and gold 

leaf on board; dimensions: 
137cm X 93cm.

‘Intelligent’ art
applies to all
aspects of life 

from science, engineering, architecture and information 
technology.

She said she hoped this unique approach would help 
students understand that art could be applied to many 
disciplines, in both the aesthetic and functional senses. 

“It will enable students to see that art does not just mean 
painting, drawing and sculpture. It also encompasses 
photographic and digital media, light and sound engineering, 
civil and mechanical design and construction, and certain 
scientifi c practices. 

“It aims to challenge students to take what they have 
learnt in their own discipline and work out how it can be 
incorporated into an art form.” 

Dr Ash is a fi rm believer in the maxim “teaching informs 
research, and research informs teaching”.

“Student interactions like those encouraged in the cross-
disciplinary approach of Creative Practices give research 
much more relevance than relying on books and articles as 
information sources,” she said.

In a similar vein, Dr Ash wants to encourage active 
participation in her other classes as well. “I want all my 
students to contribute to the learning process by presenting 
their own material and research, not just sitting back and 

Art in a V8 engine block? Art at the 
bottom of a petri dish? Art History 
lecturer andrea ash sees the academic 
application of art in almost every 
aspect of life.
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Many visions of women
Andrea Ash’s painting, entitled East/-West, is based on 
appropriated versions of femininity that appear throughout 
art history. 

Images of the ideal woman are an important feature of the 
work from Japanese beauties to French poster girls. 

The work is a pastiche of Eastern and Western art. 

It is eclectic and full of cultural references, combining 
iconic female images with abstract decorative forms. 

listening to a lecturer. I bring to 
the classroom my knowledge and 
skills in a wide range of art theories 
and practice and conversely, I am 
constantly learning from my teaching 
and my students.” 

Dr Ash moved from Brisbane to 
Darwin in March this year. She said 
the proximity of Darwin to South-east 
Asia and the opportunity to lecture 
in subjects closely related to her own 
fi elds of research were two of the 
primary attractions.

The depiction of women in art is one 
of Dr Ash’s key interests and the focus 
of many of her own works. She is 
particularly interested in the fusion of 
Eastern and Western female images 
and different eras, for example, 
the melding of the iconic painted 
Japanese Geisha girl with the sinuous 
lines of the Art Nouveau females of 
Gustav Klimt. 

“I am particularly interested in 
modern and post-modern art. I have 

always been keen to move beyond our traditional view of art, 
which is dominated by the white European male painters 
and their depiction of subject matter.” 

Dr Ash said globalisation has also had a major infl uence 
on how art is used and perceived. “Art transcends cultural 
boundaries and language and religious barriers. We may 
not all speak the same language, but art provides so many 
instantly recognisable images from across the globe. I am 
keen to explore how this affects the way we think and feel 
about art and how artists chose and produce their work.”

As a practising artist, Dr Ash was also inspired by CDU’s 
Casuarina campus environment. “It is a gorgeous environment 
in which to work and study, like a huge tropical garden.” 

She said the school was well-equipped and the relatively 
small student population meant that individual students 
could receive guidance from lecturers as they required. “The 
environment here for students is fantastic. I have taught at 
universities where there are literally hundreds of students 
crammed into one lecture theatre. Those same students then 
compete for limited equipment and space, and the lecturer’s 
attention during the prac sessions.”

Although Dr Ash is familiar with the Queensland tropics, 
she fi nds Darwin presents a different kind of beauty to the 
artistic eye. “The endless twilight and the big blue skies at 
this time of year (the Dry) are just magical.”

antennae

Dr Andrea Ash lectures in Art Theory and History at the School of Creative Arts and 
Humanities. Her primary research focus is on Australian/Asian art and aesthetics, 
particularly in relation to women in art and globalisation. She is currently researching 
trans-cultural and trans-disciplinary contemporary art forms. Dr Ash has also worked 
in fi lm and television production. 
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When British costumier, Lynn 
Ferguson made the move to Darwin, 
she had little idea of how the decision 
would play out.

With a rich theatre background 
including 14 years in the wardrobe 
department of the renowned Scottish 
theatre company, Traverse, and 
three years as head of wardrobe at 
the revered Bristol Old Vic Theatre, 
alongside many freelance projects, 
Lynn was uncertain initially about 
what relocating to Darwin would 
herald for her career.

But when an opportunity opened 
at Charles Darwin University, she 
decided to return to her roots and 
took up a post as VET lecturer in 
fashion. Now, two and a half years 
on, she’s about to bring together 
her present and past lives when 
she collaborates with arguably the 
Northern Territory’s premier dance 
company, Tracks.

It’s a partnership that’s been much 
anticipated by both parties. Co Artistic 
Director of Tracks Dance Company, 
Tim Newth said he had heard about 
Lynn and her theatrical background 
as soon as she arrived in Darwin and 
had been looking for an opportunity 
to work with her.

“It’s great to have people like Lynn 
here in the Territory as they have 
such an enormous skill set to bring to 
the table. Her work is very organic in 
style and beautifully detailed. We’re 
certainly looking forward to seeing 
the end result on stage,” Tim said.

That stage will be the Velodrome 
during this year’s Darwin Festival, 
involving a promenade-style 
performance during which the 
audience will walk around three 
different stages where separate 
dance choreographies will be 
performed simultaneously. 
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Lynn Ferguson works 
on a costume 

destined for Tracks 
Dance Company’s latest 

project, “Endurance”. 

Sparks as two 
arts rub together 

web byte

To see more of Lynn’s work, 
visit W: www.costumesnt.net.
au/home. Find out more about 

Tracks Dance Company. 
W: www.tracksdance.com.au. 

Few things travel as fast in the Territory 
as the news of fresh talent arriving.
lynn ferguson has leapt hemispheres to 
plunge into the creative pools of the Top End.

Entitled “Endurance”, Lynn said the show has been an 
exciting project. “There are three separate stories to each 
of the choreographies and, without giving too much away, 
I’ve had to design rugged outdoor farming-style clothing, 
corporate city-slicker wear and even superhero costumes. 
And with changes happening during the dances, it’s certainly 
been a challenging project to work on,” Lynn said.

A self-confessed perfectionist, Lynn is hand-dying pieces 
of fabric and stitching most of the costumes. She does 
have some dedicated help, though. She has captured the 
imaginations and enthusiasm of her fashion students, 
who have volunteered to help on the project outside of 
university hours.

“Each of them is really happy to help. It’s very useful work 
experience for them. By working on a live project, they’re 
getting to see the importance of teamwork in a wardrobe 
department, to experience the restraints that budgets 
and deadlines can place on designs and, perhaps most 
importantly, getting to experience the forward planning that 
has to be involved when you’re working in a remote setting 
such as Darwin. They can’t just nip to Sydney or Melbourne 
to source materials. They have to plan weeks in advance and 
factor in postage time,” she said.

By the sound of it, the Top End creative pool just became a 
whole lot deeper.
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The tree stands old and proud as its vein-like trunk twists out of 
the riverbed. Perhaps 300 years old, its muscular beauty is slowly 
captured through the eyes, gentle hands and brush strokes of 
artist Henry Smith.

Henry has just spent hours driving through the soft creek beds 
that feed into Alice Springs in search of trees with meaning, 
character, strength and vulnerability. It’s a process he’s repeated 
for two years, culminating in 40 watercolours and three 
sculptures that have comprised an exhibition in Alice Springs. 

Titled Tree-Song, the exhibition refl ected the artist’s obsession 
with old river red gums that are spread across Central Australia. 
But he isn’t interested simply in capturing their images; 
preserving their locations matters too. All the works include the 
GPS co-ordinates for each tree, allowing buyers of his art to see 
the subject of the works in situ.

He describes the process as both a delight and a challenge. 
“Balancing the structure of a painting through drawing and 
then achieving fl uidity through watercolour washes is always 
a challenge,” Henry said. 

These trees may ooze strength, but the lick of fl ames in tinder 
dry country can spell their demise. Henry also wanted to capture 
this vulnerability, so he put aside the painter’s brush and picked 
up a blowtorch, pliers and steel. 

His creation, titled Carbon Copy, is an imposing three-metre-high 
structure of polished metal that pays homage to a tree long 
gone. The work has just been bought by the Friends of Araluen 
Society in Alice Springs to celebrate the 25th birthday of the 
local Araluen Arts Centre.

A welded trail of words at its base tells the story: “In loving 
memory of river red gum born and died Todd River.” Henry 
said the work was a tombstone for the estimated 300-year-old 
river red gum that had been burnt out many years before.

As the work arcs upwards, sharp metal fi ngers poke out 
awkwardly to represent shards of splintered wood that escaped 
the torrent of fi re.

“The blackened and charred remnant of a tree is another aspect 
of its beauty that I have tried to capture through this work.” He 
said trees were central to his exhibition because they were a 
powerful symbol of the world’s delicate environment.

Henry has lived in Alice Springs since he dropped in to visit 
friends in 1994, and joined the university two years later. He 
brought skills as a painter, sculptor and set designer for 
projects for opera and ballet, art houses, television production 
companies and architectural fi rms. 
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Henry Smith is a VET Lecturer in Art on the Alice Springs campus.
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Artist Henry Smith
in his home studio.
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A close-up of a section 
of Henry Smith’s 
sculpture Carbon Copy.
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Alice Springs artist henry smith honours Central 
Australia’s trees – in their lives and deaths.

Henry’s homage
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Celebrating 20 years with Charles 
Darwin University this year, Northern 
Editions founder and VET lecturer 
Leon Stainer is etching his mark 
in the art capital of Indonesia, 
Yogyakarta, with a major 
printmaking project.

The 12-week project, funded by NT Arts 
and the Ford Foundation, will involve 
Leon working with established and 
emerging artists from the Institut Seni 
Indonesia (ISI), translated as Indonesian 
Institute of the Arts, Yogyakarta.

“My role will be to work with the 
artists to translate their usual 
artwork into print, for example from a 
painting to a print,” Leon told Origins. 
“One of the wonderful things about 
printmaking is that an image can 
be reproduced in different ways to 
create a continuing source of income 
for the artist, as opposed to a one-off 
painting,” he said.

Yogyakarta is renowned as the centre 
of Javanese fi ne arts and culture, and 
ISI has more than 3000 students. Leon 
plans to deliver the ISI workshops in 
December and said he hoped to hold 
an exhibition of prints produced by 
the project, in Yogyakarta and Darwin 
next year.

He said the Yogyakarta project grew 
out of a successful project he ran in 
West Timor last year, funded by NT 
Arts, the University of Melbourne’s 
Asialink and the Ford Foundation. 
Undertaken during his long-service 
leave, Leon collaborated with 
Territorian papermaker Winsome 

Printmaker
etches his mark 
internationally

Printmaker leon stainer has been a driving force in developing 
Indigenous printmaking in the Northern Territory. Now he’s 
embarking on a similar effort in the art capital of Indonesia.

Jobling, to work with the Baun community, in Amarasi, 
West Timor.

The project involved working with local artists to transfer 
the symbols used in traditional ikat weaving, to create prints 
using engraved copper plates and hand-produced paper. 
The resulting exhibition, entitled “Awakening: contemporary 
textiles and prints based on the cultural traditions of 
Amarasi, West Timor”, was shown as part of the Darwin 
Festival in 2008. It was later exhibited in Melbourne and in 
Kupang, West Timor.

During the past 16 years Leon has been involved in 
collaborative print projects with both Indigenous and 
non-Indigenous Australian artists, and international artists 
from South-East Asia, Japan, China, Europe and the USA. 
Today, the VET lecturer in printmaking delivers workshops 
in remote communities during fi rst semester and on-campus 
during second semester.

Now 49 years old, Leon began printmaking when he was 
a 15-year-old, after his Year 10 art teacher organised for 
him to attend night classes at the local technical college. 
“Printmaking was part of the course and I enjoyed it because 
it was closely related to drawing and it is a very tactile process, 
particularly etching. It is one of the few processes left that is 
so tactile, and I really enjoy working like that,” he said.

Printmaking is a centuries-old, hand-made practice that 
can encompass a wide variety of techniques to achieve a 
fi nal image. In an etching artists paint, draw or scratch their 
designs directly on to a metal plate, aware that the fi nal 
printed image will appear as a reverse (mirror) image.

With the technical assistance of printmakers, the artist 
selects a medium or tool to create either a positive mark 
(exposing the plate) or a negative mark (protecting the plate) 
when it is dipped into acid. The exposed areas of the plate 
are etched and will hold the ink while the smooth protected 
areas are wiped clean of ink and reveal the colour of the 
paper below. Generally, each plate will be linked to a single 
colour. Artists wanting multi-colour images make separate 
plates for each colour in collaboration with the printmakers.
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Timothy Cook
Kulama, 2009 

Etching on paper
Image size: 50 x 33 cm, Paper size 

76 x 56 cm Edition of 30
Collaborating printer: Leon Stainer

far below

Timothy Cook
Kulama, 2009

Etching on paper
Image size: 20 x 24.5 cm, Paper 

size 38 x 50.8 cm. Edition 30
Collaborating printer: Leon Stainer
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Timothy Cook’s etchings are being 
exhibited alongside etchings by 

other artists from Jilamara Arts 
and Crafts at the Northern Editions 

gallery until 30 October 2009. For 
viewing times, P: 08 8946 6325.
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Printmaker Leon Stainer 
with fellow artist 

Timothy Cook. 
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Leon has been teaching Indigenous 
artists since 1993, the year he 
established the Northern Territory 
University (the predecessor institution 
of CDU) printmaking studio, renamed 
Northern Editions in 1997.

In 1993, a print symposium entitled 
“Getting into Prints” was co-hosted by 
the university’s School of Fine Arts and 
the Association of Northern, Kimberley 
and Arnhem Aboriginal artists 
(ANKAA). Leon ran his fi rst workshop 
with Indigenous artists at Manuppi 
Arts on Melville Island, one of the Tiwi 
Islands, shortly afterwards.

“The printmaking workshops really 
picked up in 1994. Some communities 
started to buy their own presses and 
the Department of Education and 
Training recognised a need for training 
Indigenous artists and began funding a 
remote printmaking training program 
in 2000,” Leon said.

“NTU printmaking studio was set up to 
provide a space for Indigenous artists 
to learn printmaking and promote 
their work, which remains the focus of 
Northern Editions to this day.”

Leon has since conducted workshops 
at Ramingining and Maningrida 
in Arnhem Land, the Tiwi Islands, 
Daly River and Wadeye. “Working 
in remote Indigenous communities 
is a challenge, but also a lot of fun. 
I end up learning as much about 
Indigenous culture as they learn about 
printmaking,” Leon said.

“Most of the time you’re working with 
people with limited English skills, but 

they have an artistic background so 
they pick up printmaking very quickly 
and it’s exciting to watch them explore 
and develop.

“A workshop I undertook last year with 
Jilamarra Arts was challenging. It was 
November, we had no air-conditioning 
and no running water, and there were 
19 students, so it was pretty tough, but 
the work produced was inspiring,” he said.

Since 1993, Northern Editions 
printmaking studio and gallery has 
grown considerably, with Leon, Franck 
Gohier and George Watts developing 
it from 1994 and Basil Hall taking over 
its management in 1996.

“When I was a student, I used to 
get tired of trying to explain what 
printmaking was so I’d just say I was 
a photographer, but Northern Editions 
has really put Indigenous printmaking 
on the map in Australia,” Leon said.

In 2005, Northern Editions gallery 
was provided a designated space on 
CDU’s Casuarina campus, which today 
showcases more than 300 works, 
all available for purchase. Northern 
Editions manager Emma Fowler-
Thomason said the printmaking studio 
has worked with more than 200 artists 
since its inception, the majority from 
remote Indigenous communities. 

“It is one of only a few printmaking 
studios in Australia that offers artists 
the opportunity to undertake the full 
range of professional services, from 
training and creating prints through 
workshops conducted both on-campus 
and in remote communities, to having 
work exhibited and promoted in the 

gallery, and the opportunity to have 
their work published,” Emma said. 

“With Leon’s VET courses, everything 
is available at the university, which 
is unique in Australia, and together 
we aim to provide an environment 
that encourages collaboration, 
experimentation and involvement.

“Printmaking can open up a whole 
different spectrum to the artists’ 
work and it’s exciting to see what 
happens, and from a retail perspective, 
printmaking is very democratic. The 
process creates multiple originals at 
a price much less than a painting of 
similar quality, so to own a limited-
edition original print becomes 
accessible for people,” she said.

Since 1993, continuing a tradition 
begun by the NTU printmaking 
workshop, originally part of the School 
of Art, workshop proofs of editioned 
prints are donated to the CDU Art 
Collection by the artists and Northern 
Editions printmaking studio. CDU Art 
Collection curator Anita Angel said the 
University’s Art Collection currently 
comprised more than 1000 workshop 
proofs of gifted limited-edition prints 
that represented about half its entire 
holdings, now approaching 2000 items.

“Prints and works on paper are a 
very important part of the CDU Art 
Collection, as a living collection 
of great breadth and beauty and a 
record of the collaborative endeavours 
of university printmakers, and 
Indigenous and non-Indigenous artists, 
over time,” Anita said.
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An Australian Indigenous recording artist, world renowned 
for his mastery of the didgeridoo, has been pushing the 
boundaries of contemporary world music for the past 10 years.

A member of the Larrakia Nation, the traditional land owners 
of Darwin, Ash Dargan is an ambassador for his culture 
through his music, story-telling and live performances. 
His music has been described as the soul of the Australian 
Dreamtime landscape, with a timeless quality refl ecting a 
deep connection to and reverence for his spiritual ancestry.

Classically trained in the trumpet from the age of eight 
at Queensland’s prestigious Southport School, Ash 
developed an early respect for historical composition. 
He was an adopted child and raised without an awareness 
of his cultural family. But at the age of 20, he had the fi rst 
opportunity to immerse himself in his cultural heritage 
through a reunion in the Top End. 

“Coming up to the Territory and really getting into my 
culture was a defi ning point in my life and creative 
direction,” he said.

Ash credited Grandmother Joan Fejo and great uncle Wally 
Fejo, both traditional elders of the Larrakia people, as being 
instrumental in his uptake of the didgeridoo and appreciating 
its deeper cultural signifi cance. “Through them, I came to 
know of the didgeridoo’s history and unlimited potential for 
the expression of rhythm, and its ability to represent the 
power of the natural and spiritual worlds,” he said.

“Some of my best memories were living out in my 
grandmother’s donga on the Acacia Reservation, fi shing 
the Manton River, hunting kangaroo, geese and sitting 
down with the ‘old fellas’ in Kakadu and just listening 
to their rhythms and wisdom.”

The opportunity to experience what he had been missing for 
so long gave Ash more than a sense of belonging, it provided 
the vehicle to both express and bridge his culture to the 
mainstream music world. 

By merging the sensibilities of his western musical 
background with his cultural music and heritage, Ash had 
a foot in both worlds and produced a sound and genre 
previously unheard. “Cultural music is foreign to most 
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Ash Dargan in action

Didge takes world on
Dreamtime journey
Western sensibilities of contemporary music and the oldest 
culture on earth come together in a voice from modern Aboriginal 
Australia, ash dargan. 
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people and completely goes over their heads. But when 
you incorporate classical instruments such as strings and 
guitars, it becomes much more accessible to a western palate. 
Indigenous music, just as classical, is about relating story, so 
really the two ideas are coming from the same place.”

In 1997, Ash tasted his fi rst major success when he recorded 
with world music producer Jim Wilson on a compilation 
album entitled “Tulku Season of Souls”, a Polygram release 
that went to the top 10 in the US World Music charts.

After touring abroad in 1998, Ash returned to Australia and 
was snapped up by the most successful Indigenous recording 
label in the country, Indigenous Australia, creating a body 
of work over the next few years that has sold more than 
500,000 units. He explored world fusion rhythms with his 
releases Earth Rhythms, Ash Dust & Dirt and Sticks Bones 
and Song Stones, each becoming popular in Australia, Japan 
and the USA. In 2000 Ash’s release through Sony Australia, 
“Indigenous Rhythms”, was nominated for Release of the 
Year at the Australian National Indigenous Music Awards.

After a sell-out national tour of Japan in 2001, he returned to 
the Territory and during the following two years created his 
seminal work, TERRITORY, a multi-media live performance 
show that takes audiences from around the world on a 
journey into the creation myths of the Australian Aboriginal 
Dreamtime. He has toured TERRITORY internationally for 
the past six years.

Traditional music was integral to ensuring the wider 
Aboriginal culture was maintained and honoured, he said. 
“The Larrakia people are a very modern people. Most of 
us are living in town and, essentially, we’re not living a 
traditional life. I didn’t get the opportunity to grow up with 
my culture, but I’ve endeavoured to use my background 
and upbringing to honour my ancestry with the skills I’ve 
acquired, the mediums available to today’s artists and the 
love I have for it,” he said. “I do this in a contemporary way 
because I’m from a contemporary world and my artistic 
context is representative of this. 

“I think we’re all blessed that traditional Aboriginal music 
still exists, considering the impact the culture has come 
under over the last couple of hundred years. When people 
hear that true unadulterated music, it gives a link to that 
lineage that is still alive. It’s a very potent form of music 
because it so honestly represents what is sacred and it’s a 
voice from the past that still exists today.”

Ash said that because he was able to deliver aspects of 
traditional Indigenous culture in a contemporary way, and 
in a context accessible by western audiences, it was an 
important step for many in understanding and accepting 
Indigenous culture. Indigenous music had experienced a 
changing of the guard during the past decade, refl ecting 
the positive change in Indigenous affairs, he said.

“Ten years ago, Indigenous music had a very hard, political 
edge because it was a voice we had to honour. From cultural 
misappropriation to land rights issues, our music had to 
refl ect the issues that were impacting us at the time.

“Many young Indigenous artists are 
becoming a voice of positivity. Things 
are getting better in Indigenous 
Australia and that hard-edged voice 
is, in turn, becoming softer. The arts 
are always going to be refl ective of 
where we are as a community and the 
stresses that are upon us.”

The launch of his latest CD, STORIES 
OF WIND at the Toronto World Music 
Festival in 2005, unleashed his upbeat 
didge/eco tribal beat-driven grooves 
laced with live vocals and sensuous 
ethnic fl utes to an ever growing world 
audience.

In a career that has spanned 10 years, 
Ash Dargan has become one of the 
industry’s most successful Indigenous 
recording artists, playing in some of 
the most revered concert halls in the 
US and Europe. 

His interests have grown to 
encompass community work and 
education, as he works to give back 
to his culture. “I’m currently working 
with youth and men’s groups in 
larger capital cites with modern 
‘backfellas’, people like me, who 
need the opportunity to voice what’s 
happening to modern Aboriginal 
people living in the larger centres 
around Australia.”

He said he believed that these voices 
were as valid as the traditional voices 
originating from the Territory. “These 
voices from people with mixed blood, 
who have a history of assimilation 
and who have been displaced, are 
just as valid and as precious because 
it is all of who we are as a people. 
Both stories are equally important 
for the history of the culture and our 
national identity.”

Coming up to the 
Territory and really 
getting into my culture 
was a defi ning point in 
my life and creative 
direction.
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Creative expression, at its most 
fundamental level, is an integral 
part of all our lives. For some of 
us, it might be expressed through 
gardening or cooking or the way 
in which we arrange our living 
spaces, while for others it might be 
expressed through writing, playing an 
instrument or creating an artwork. 
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Carole Wilson

Creative expression 
and why it matters
carole wilson advocates for time to 
fan the creative fi res.

For some it is their daily bread and butter, while for others it 
is an occasional luxury. What is really important is that we 
honour this part of ourselves and create more space for it in 
our busy lives.

This is an issue that is particularly pertinent for me at the 
moment as I have made a transition from full-time artist 
and part-time lecturer to full-time lecturer and part-time 
artist. How does one make sure that there is enough time 
and energy for one’s artistic pursuits and to keep that vital 
fi re burning? For some, it is a case of allowing a day or two 
a week to be devoted to creative activities. For others, it may 
work better to fi nd some time and space each day amongst 
everything else. I know that I operate best when I separate 
the time quite distinctly, to let that other side of the brain 
really take over.

As a teacher of Studio Art, these are questions that come 
up daily in my interactions with both undergraduate and 
postgraduate students, who are usually juggling work 
and family commitments along with their study. One 
of the common discussion points is that art is often “slow 
to happen” and is often preceded by a time of appearing 
to do nothing or day dreaming, which can often feel like 
wasting time but is, in fact, a necessary part of the whole 
process. Of course this can present problems when one is 
confi ned by external parameters such as semesters and 
assessment deadlines. Creativity doesn’t always fi t neatly 
into time boxes. 

Another common discussion point is the question of what 
actually feeds creativity? This is also a really pertinent one 
for students, particularly when they experience the creative 
blocks that are common occurrences for many artists. If 
you ask this question of artists you get an incredibly wide 
variety of responses, but there are some common threads. 
It seems that doing physical activity of some kind, often in 
the natural environment is a common means of shifting the 
energy. Other responses include immersing oneself in music, 
visiting lots of galleries, socialising and having a holiday. 
Eventually we all come through those blocks and they often 
herald a new and exciting period of artistic activity.

The reality in Australia, is that a very small proportion 
of students who undertake undergraduate art degrees 
actually go on to have a career as professional artists; many 
move into teaching, arts administration and related areas. 
Nevertheless, I believe this early grounding in arts education 
has an important role to play and as the art critic Michael 
Kimmelman said in The Accidental Masterpiece “It is always 
good to keep your eyes wide open, because you never know 
what you will discover. The drive to live life more alertly 
being an instinctive need, whether you are an artist by trade 
or by desire, the art of seeing well is a necessary skill, which 
fortunately can be learned.”

antennae

Dr Carole Wilson lectures in Studio Practice in the School of Creative Arts and Humanities. 
An artwork by Dr Wilson recently featured in Melbourne’s Federation Square as part of the 
city’s annual Light in Winter Festival.
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During his military career, Dr Tom Lewis was not only 
awarded the Order of Australia Medal for his services 
to naval history, but he was also awarded the US Army 
Commendation Medal for outstanding service during his 
time in Iraq. 

These are major accomplishments in their own right, but 
when it’s considered that he wrote several of his books as 
he worked on a PhD at CDU, then the measure of the man 
becomes apparent.

Clearly, Dr Lewis is not a fan of resting on his laurels or shy 
of a new challenge, as was aptly demonstrated in his return 
to Darwin at the end of 2007.

He has once again become involved in Northern Territory 
history, and last year became the secretary of the Royal 
Australian Artillery Association, which operates the Darwin 
Military Museum at East Point. Dr Lewis is engaged with the 
association as it undertakes a major expansion of the site.

“I’m drawn to military history, particularly here in the 
Northern Territory, as there is just so much still left to 
unearth,” he told Origins.

“During World War II, Darwin really took a pounding with 
a number of attacks on the city by Japanese forces. There’s 
even a Japanese submarine with 80 crew members still 
aboard sunk outside the harbour.

“This history runs the risk of being lost as the majority who 
experienced the war years have moved away from the NT 
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Dr Tom Lewis, in his role 
as a commander working 
with US forces deployed 
to Baghdad.

in order to retire, so I feel I’m on a 
mission to keep this history alive 
and not let it be forgotten,” he said.

And he’ll certainly be afforded 
the resources as the Military 
Museum was recently identifi ed 
for a sizeable fi nancial boost from 
the NT Government to revamp 
and reinvigorate the site with 
extra buildings planned amid 
expanded grounds. 

Dr Lewis said that one of his 
primary aims as a key member 
of the association would be to 
establish formal collaborations 
with other World War II museums 
nationally and internationally.

“There is just so much still to tell in 
terms of Northern Territory military 
history and I intend to fi nd as many 
ways as possible to give testimony to 
our history,” he said. 

And armed with the award-winning 
passion he appears to bring to each 
of his endeavours, there’s no doubt 
he will indeed pinpoint the Territory’s 
military history on the world map.

As an Order of Australia recipient, an author 
of eight books on military history and, more 
recently, a naval offi cer working in US Forces 
in Baghdad, it’s clear that alumnus tom lewis 
was never destined for the quiet life.

Preserving NT’s military history
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You’ve been Vice-Chancellor for seven months now. 
What are your early impressions of CDU?

Very positive and reassuring! I am impressed by the calibre 
and professionalism of our staff and very pleased with 
their enthusiasm for the signifi cant projects that have been 
initiated this year. Most of these projects are in response to the 
emerging national tertiary education agenda and our need to 
position the institution for the future, particularly post-2012. 

CDU’s dual sector nature is another feature that has made 
a strong fi rst impression, again because of the opportunities 
the structure brings to the NT in the context of a national 
education reform agenda. So, generally speaking, the 
impressions are very strong.

What in particular excites you about the role?

The role of Vice-Chancellor at any university is 
fundamentally exciting. By working with colleagues, 
students and external partners, you are able to bring 
about change and reposition the institution for the future. 
More importantly, you are able to guide the university in 
addressing really challenging issues facing the people of 
northern and central Australia. It is the possibility of making 
a difference that is most exciting.

Has your experience in the role been as you expected?

It is not entirely as I expected because of the scope of change 
that we will be confronted with over the next three years 
and the speed with which we need to respond to the national 
agenda. The GFC has impacted on the Australian and 
regional economies and that also needs to be factored into 
our forward planning and the way we position the University. 

In “normal” circumstances, a new VC could expect a gentler 
period to adjust to the new environment and carefully work 
through options for change. Unfortunately, we don’t have the 
luxury of time. We have needed to work very rapidly, along 
with the rest of the sector, to assess the impact of radical 
reform and to relate that to the current position of CDU and 
our local and regional priorities. 

Nevertheless, I believe we have mapped out a very exciting path 
and I look forward to engaging with the Australian Government 
on key issues affecting CDU over the coming months.

An impressive array of funding has fl owed to CDU this year, 
including $30.7 million for a joint project with the Batchelor 
Institute for Indigenous Tertiary Education to establish the 
Australian Centre for Indigenous Knowledge and Education, 
and $27.8m for the NT-based medical program, a joint 
project with Flinders University. How important are these 
partnerships to our growth? 

Partnerships are the cornerstone of our sustainability 
strategy. They support the quality and breadth of our 
teaching and learning activities, they provide comprehensive 
opportunities to students, and they infl uence the perceptions 
of the community and our partners about the University. 
Partnerships also help us to sustain a vibrant and relevant 
research environment. 

Preparing
CDU’s place

in a deregulated
system

Vice-Chancellor barney glover 
refl ects on his fi rst months at 

CDU and anticipates its position 
fi ve years down the track.
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We are not alone in seeking strong links to other 
institutions as a mechanism to address the 
major reform proposals in the Bradley Review 
of Australian Higher Education, but we have the 
opportunity to build innovative relationships 
that provide tangible and signifi cant outcomes 
for students and staff. This year’s infrastructure 
funding was only possible because we have 
collaborated with BIITE and Flinders. 

Fast forward fi ve years. How do you expect CDU 
in 2014 to differ from CDU in 2009?

A very interesting question. By 2014 we will have 
completed our major capital projects (but only 
just) so many of our new facilities will be in the 
early stages of occupancy. I would expect CDU 
to have emerged from the fi rst couple of years 
of the deregulated system as a quality, highly 
regarded provider of tertiary education with an 
innovative approach to delivery focusing on a 
robust, well-managed and supported learning 
technology platform. 

I expect our student load to have grown towards 
5000 EFTSL in Higher Education and more than 
15,000 students in VET. We will have almost 
1000 international students, many living in 
expanded student accommodation on Casuarina, 
Palmerston and Alice Springs campuses. I 
anticipate our partnerships with ANU, Flinders 
and BIITE will have matured and that NT 
students will have seamless access to a broad 
range of dual and articulated programs. 

Our VET programs will be embedded in a 
competitive national system and we will be 
increasingly recognised in key areas for our 
international training programs. Finally, the 
fi rst and second phases of the Australian 
Government’s Excellence in Research for 
Australia initiative, to measure the quality 
of research in universities, will have concluded 
and CDU will have been recognised as a 
research-intensive university with focused 
and targetted areas of research strength. It is 
ambitious but achievable.

You were a maths teacher at the start of 
your career in 1983. What inspired your 
move in 1990 to the university sector?

A desire to do my PhD in an area of mathematics 
that fascinated me - optimisation.

What sort of projects has your research fed into?

My research focused on problems that arise 
in many areas of human endeavour where 
we need to locate a “best possible” solution 
for a complex and often highly constrained 
problem. Fundamentally, such problems 
once suitably modelled and translated into 
mathematical language require sophisticated 
solution techniques to locate the optimum or to 
determine that no optimal outcome is possible. 
My particular interest was in some of the 
more “pathological” problems where standard 
techniques are likely to fail.

Do you expect to have time to continue 
researching?

It would be nice to think I would have time, 
but in any discipline you need to remain up 
to date and across the latest results and ideas. 
This requires time that I simply don’t have. My 
priority needs to be focused on the University.

Do you come from an academic family?

No. My father and mother did not have the 
opportunity to attend university although 
both achieved a considerable amount in their 
chosen careers in public service and nursing, 
respectively. I was fortunate to have the 
opportunity to attend university in the 1970s 
because the Australian Government of that time 
opened tertiary education to all - a great step 
forward for this country.

How do you like to spend your leisure time, 
assuming you have some?

I have some and I enjoy exploring Darwin 
and surrounds. My great passion, though, is 
Australian football and in particular Geelong. 
I very much enjoyed the 2007 Grand Final and 
I am looking forward (hopefully) to 2009. No 
need to discuss 2008.

Is life in the Territory as you expected?

To some extent. We arrived in February at the 
end of the wet season and the humidity was 
diffi cult, but the dry season has been sensational 
(although some tell me that this year is not the 
best dry season in comparison with recent years). 
The people are extraordinarily friendly and 
supportive of new arrivals and the general feeling 
I have is of a vibrant community. 
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A retired Royal Australian Air Force 
serviceman and “proud Territorian” 
has bequeathed his entire estate 
to CDU to create scholarships 
in biological and environmental 
research.

John Rotman has lived in the Territory 
since 1982 when he was posted to 
the RAAF Base in Darwin. On his 
retirement in 1989 after 20 years’ 
service, there was no question 
about where he would spend the 
next chapter of his life – Darwin.

The 58-year-old said he’s living a 
“good and interesting life” in the 
Territory and the bequest is his 
way of “giving something back” to 
the place where he enjoys the easy 
tropical lifestyle.

“I looked around at the various 
institutions here in the NT and, 
after much thought, concluded 
that the university was the perfect 
choice,” Mr Rotman said.

Once he’d settled on CDU, Mr Rotman 
said it was diffi cult to decide which 
part of the university the money 
would most benefi t. “Originally, I 
wanted it to go to an art prize as 
my mother was an amateur painter, 
but then I started to think about what 
would have the most far-reaching 
benefi ts and that’s when a mate came 
up with the idea of where I’d donate 
the money,” Mr Rotman said.

He has stipulated that his estate, 
which he estimated would be valued 
at more than $650,000, should go to 
biological science scholarships to help 
protect and improve the Territory 
environment for generations to come. 
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john rotman hopes his bequest will 
inspire others to act generously.

Leaving an
environmental
legacy

He wants his money to make a real difference to deserving 
students. “If my bequest meant that a person of lesser 
means could attend university, having never been able 
to consider doing so before due to fi nancial reasons, 
then I would feel that I had left a worthwhile legacy.

“I also hope that if everyone like myself, who has worked 
all his life, bought his own home and renovated it over the 
years, can make an investment like this, which could make 
a signifi cant investment to our future, then I would hope 
that my bequest would inspire the more well-off among us 
to do the same,” Mr Rotman said. 

Director of Development for External Relations at CDU, 
Serhat Abdurazak said the university was extremely 
grateful to Mr Rotman for the generous bequest.

“We are so appreciative that Mr Rotman has bequeathed 
this money to us and it will make a real difference to the 
recipients,” Mr Abdurazak said.
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Makarrki, Sally Gabori’s joyous and radiant etching was 
created during a printmaking workshop with Northern 
Editions printmakers Gertjan Forrer and Jacqueline Gribbin 
in November 2008. This experience represented the fi rst 
foray into printmaking for Sally and her fellow artists 
from Bentinck Islands. 

Sally Gabori shot to fame in 2005 when she captured 
the attention of art lovers nationally in her fi rst sell-out 
exhibition at Woolloongabba Art Gallery in Brisbane. 
Having only started painting at the age of 81, Sally has 
been catapulted to the forefront of Australian contemporary 
art. Although she has taken to painting later in life, she has 
been an accomplished producer of traditional handicrafts 
made from bush products such as pandanus fi bres and 
hibiscus bark woven into string, for many years.

All Sally Gabori’s stories relate to her homeland of Bentinck 
Island in Queensland’s Gulf of Carpentaria. Makarrki is 

the Kaiadilt language name for the country of Sally’s big 
brother, King Alfred, and it is the main area on the island 
in which dugong are trapped. 

Her love of paint and the full spectrum of colour it offers 
have been effectively translated into print in this bold and 
vibrant etching. On fi rst glance it may appear abstract, but 
this and Sally’s other works represent the world through 
Kaiadilt eyes, capturing the colours of the sea and its life 
as well as the fl ora and fauna of her country. 

In a fl oor talk at Alcaston Gallery on 25 August 2007, 
Dr Nicholas Evans described how Kaiadilt adults “minutely 
divide their small territory into many hundreds of named 
places, competitively recited to one another by the old 
people vigilant to note the omission of one named place 
along the coastline.” For more information, visit the 
Northern Editions W: http://northerneditions.com.au.

limited edition
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Sally Gabori
Makarrki
2009 
Etching on paper
Edition of 25

image size 50 x 50 cm

paper size 83 x 80 cm

collaborators
Jacqueline Gribbin and Gertjan Forrer

printer
Jacinta Numina-Waugh
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Hunched over a warm light, the 
artist gently presses and twists the 
tip of a cotton bud on to the small 
copper plate. A fi ne layer of ink on 
the surface shadows the movements, 
leaving a trace of swirls and patterns. 

It’s a process Alice Springs artist 
Andrew Moynihan has repeated 
hundreds of times to create images 
that are run through a traditional 
press and fi nally imprinted on to 
freshly soaked paper. 

Andrew is nearing completion of his 
art project, a series of 100 monoprints 
of volcanic eruptions that sees the 
copper plate persistently refreshed 
in a cycle between artist and machine. 

Each individual end result is a small 
oval image no wider than a business 
card with delicate tonal atmospheres 
surrounded by the large white void 
of the paper. It’s perhaps some of the 
smallest and most unusual work to 
be produced at the art studio on 
CDU’s Alice Springs campus. 

above

Artist Andrew Moynihan 
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Small is beautiful 
Alice Springs’ vibrant art scene sees 
many artists explore their creativity at 
CDU’s busy art department. One artist, 
andrew moynihan creates monoprints 
pressed from a copper plate to reveal 
beauty on a small scale. 

left Working fresh ink on to the copper plate.

centre The paper is gently saturated by water.

right A new piece separates from the now warped copper plate.

The well-travelled artist gains great joy from his work, 
often committing a whole day to make four or fi ve prints 
that refl ect life in miniature. A few prints carefully laid out 
on his work table show volcanic eruptions among brewing 
storms and crashing waves formed through steady hands 
and fi ngers. 

Andrew started exploring monoprints last year under 
the guidance of local artist and art teacher Suzi Lyon and, 
from there, began his major project in February. It’s one of 
many works by Andrew, who was infl uenced by a highly 
creative mother. 

“I grew up on classic ’70s art including ceramics and 
charcoal drawing and was always surrounded and 
encouraged to explore art,” he said. 

After attending art schools in Brisbane and Hobart, and 
living in towns and cities across Australia, Andrew visited 
Alice Springs for a holiday. “I visited Central Australia, 
discovered the vibrant art scene and four years later I’m 
still here,” he said. 

“I love the art and people here, but I struggle in the 
wholeness of the environment which is beautiful and brutal 
at the same time. But it’s been highly valuable to be in this 
part of Australia around such high calibre artists.” 

Andrew plans to exhibit his works later this year and 
then combine them into a coffee table book. “It would 
be a wonderful end to this project,” he said.
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September 22 – 24, 2009

Darwin Convention Centre

For the full program, visit
W: www.cdu.edu.au/cdss2009.
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In October 1859, aged 50, Charles Darwin published the 
epochal On the Origin of Species and more than a decade 
later Descent of Man. His theories on the unstoppable 
force of natural selection and the process of evolution 
were revolutionary. He changed accepted thinking about 
creation and sparked a seismic shift away from Victorian 
conservatism. His ideas became an impetus for social change 
on a larger scale. From initial public condemnation as The 
Devil’s Disciple, on his death on April 26 1882 Charles Darwin 
was described as the “greatest Englishman since Newton”.

While Charles Darwin gets the accolades, he didn’t work 
alone. Every step of the way he had a happy home life, 
substantial fi nancial resources and strategic family 
connections. Most signifi cant was the moral, practical 
and intellectual support of his wife Emma Darwin 
(nee Wedgwood) and later his children. 

Emma’s extensive diaries and letters provide intimate 
insights into Charles’ home and work environment. They 
help contextualise his thinking and add richness to the 
picture we have of his life and ideas. Importantly, they 
celebrate the generally unacknowledged role that Emma 
Darwin played in his work. 

Born in 1808, Emma was the youngest of eight children to 
Josiah Wedgwood of Maer (in Staffordshire) and Elizabeth 
Allen. She had a happy privileged childhood. Her mother was 
clever, beautiful, cheerful, practical, caring and giving, traits 
that Emma inherited. Both had a radiant cheerfulness and 
…a singular sweetness in voice and manner….In both there was 
the same delight in giving and the same unfailing consideration 
for the unprosperous. 

Emma developed formidable organisational abilities under 
a veneer of steely determination fused with an unfussy way 
of taking life. She managed her large household including a 
dozen live-in servants, her seven children, visiting relatives 
and a stream of Charles’ associates and admirers with grace, 
good humour and military precision. She also provided 
Charles with emotional and intellectual support.

Emma and Charles were fi rst cousins and had known each 
other since childhood, sharing the same grandparent Josiah 
Wedgwood (1730 to 1795) from the now famous Wedgwood 
pottery family. During the Beagle’s epic voyage (1831 to 
1836) the pair corresponded occasionally, but his romantic 
interests lay elsewhere. When he returned to England, 

Charles Darwin’s work turned the world upside 
down, but it is doubtful he would have achieved 
so much without his gifted and able wife, Emma, 
alison elliott argues.

The unstoppable
force of Emma Darwin

above

Emma Darwin, reproduced with permission from John 
van Wyhe ed., The Complete Work of Charles Darwin 

Online (http://darwin-online.org.uk/)
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Charles and Emma were reacquainted and developed the 
strong affection and respect for each other that led to marriage. 

In writing excitedly to her Aunt Jessie (her mother’s sister 
Madame Sismondi) at the time of her marriage proposal 
in November 1838, Emma spoke of Charles’ affectionate 
nature and his perfectly sweet temper, but commented that 
he was very unwell. This early mention signalled a pattern 
of sickness and depression that endured all his life.

For Charles marriage was no light decision. He had coolly 
weighed it up. On the positive side a wife would be a constant 
companion (and friend in old age) who will feel interested in one, 
object to be beloved and played with – better than a dog anyhow… 
someone to take care of the house- charms of music & female chit 
chat... On the negative was a list of woes and inconveniences 
ranging from lost work time to tedious family and social 
gatherings (July 1838). 

Emma and Charles were married in January 1839 and, 
in 1842, moved to Down House in Kent, about 16 miles 
from London. The house was substantial but extended to 
accommodate a growing household and the scientifi c work. 

Charles was a complex character. Brilliant and determined, 
he was also emotionally and physically needy. It is unlikely 
that he could have published his research without the 
Darwin and Wedgwood fi nancial resources and Emma’s 
extraordinary emotional and intellectual input. 

The Darwin correspondence paints a picture of domesticity 
orchestrated by Emma’s remarkable talents. In a less supportive 
environment the likelihood of Charles ever publishing his data 
is slim, no matter how revolutionary the ideas. 

Notwithstanding the painstaking nature of scientifi c 
work without the benefi t of computers and the effects 
of his lingering illnesses, Charles’ daily work routines are 
unimaginable in today’s academic world. Or maybe it is 
what we now call work-life balance. His daily routines also 
indicate Emma’s dedicated role as personal assistant.

He used to rise at 6.30 or 7, breakfast and work from 
8 to 9.30 or so when he came out to the drawing room… 
After reading his letters and talking for a time he would 
then lie down on the sofa whilst my mother or sister read 
aloud to him some novel, history or book of travels…. The 
chief requisites were a pretty girl & a good ending. At 10.30 
he returned to work in the study. At 12 or 12.15 he used to 
come back to the drawing room… he would sit and talk for a 
quarter of an hour or so & afterwards start for his walk. …After 
luncheon he lay on the sofa & looked through newspapers… 
At 3 o’clock he went up to his bedroom & lay on the sofa & 
smoked a cigarette. Then my mother or sister read aloud to him 
for 20 minutes …At four o’clock he went for another walk… 
At 4.30 he was home again and worked until about six or 
sometimes sooner…. Towards 6 he went upstairs again and 
rested until 7.30, during this time there being another reading… 
Sometimes he read his scientifi c books in the evening... He 
suffered much from sleeplessness and bad nights.

Although Charles was a scientifi c 
celebrity he was also somewhat 
reclusive, a situation probably 
exacerbated by his ill-health. He often 
stopped work for weeks on end as he 
recovered from one illness or another. 
His enthusiasm for work varied 
dramatically. At each point Emma 
nursed him back to health and work. 

Charles has just fi nished his Journal, 
which has overtired him a good deal, 
and he is but poorly, now he has not 
the excitement of being forced to go on 
with his work….(Emma to her aunt 
Madame Sismondi August 1845).

Emma’s role in supporting Charles 
was academic as well as emotional. 
She was cultivated and intelligent. 
She translated German, French and 
Italian texts and letters for him and 
edited his writing. She acted as a 
sounding board and discussant for 
complex ideas and helped him clarify 
tensions between religious beliefs and 
traditions and his evolving notions 
about the origins of humankind. 
Later his adult children also helped 
edit and proof manuscripts, building 
on the work they did as children in 
helping with scientifi c experiments. 

Emma Darwin died in 1896. 

antennae

Professor Alison Elliott is Head of CDU’s School of Education. Professor Elliott 
acknowledges the following sources in the preparation of this article: 

Henrietta Litchfi eld, ed (1915). Emma Darwin. A century of family letters, 
1792-1896. London: John Murray.

Emma Darwin’s Diaries (1824-1896) darwin-online.org.uk.

Charles Darwin 1838 Memorandum on Marriage darwin-online.org.uk.

Census Returns of England and Wales for 1851, 1861 and 1871 darwin-online.org.uk.
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Alison Elliott, 
courtesy Peter Eve

While Charles Darwin gets the accolades, 
he didn’t work alone. Every step of 
the way he had a happy home life, 
substantial fi nancial resources and 
strategic family connections. 
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For more on Charles 
Darwin Symposium 

2009, visit W: www.cdu.
edu.au/cdss2009.
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Evolution delivers relative greatness 

Sitting down with Chris Darwin offers 
an opportunity for rare insight into 
the man who can be both overlooked 
and noticed by virtue of his rich 
heritage. He is one of only a handful 
of direct descendants of Charles 
Darwin, and Australia’s only. Despite 
failing biology and being known as 
“missing link” at school, Chris shares 
more with Charles than the famous 
last name.

Chris is exceptional company, asking 
as many questions as he answers. 
He came to Australia in 1986 and 
lives with his wife, Jacqui, and three 
children in the Blue Mountains, 
where he works as a canyoning and 
rock climbing guide. As a hint of the 
Darwin character continuing across 
time: in 1989, Chris and a group of 
friends claimed a Guinness World 
Record, climbing 6700m to the world’s 
highest dinner party. It was not an 
unmitigated triumph, however, with 
the wine freezing and two guests 
suffering hypothermia. They were, 
he says, “just a bunch of inspired 
amateurs”. 

Immersed in stories of Charles all 
his life, Chris remembers surreal 
moments as a child being dragged 
to countless re-enactments to shake 
hands with some man posing as his 
great, great grandfather. 

Asked when he became conscious of 
living in direct descent from one of 
the 19th Century’s most revolutionary 
thinkers, Chris says: “There was no 
epiphany, just a gradual awakening.” 
The same could be said for the 
development of Charles’ thinking 
about evolution: “Basically, he was 
saying you are a very charming, very 
intelligent ape.

“I love his particular way of thinking, which is just as 
relevant in the 21st Century as it was in the 19th. He 
managed to remove emotion. For instance, when he was 
considering marriage to his future wife, Emma, he wrote 
down a list of all the pros and cons, and ended with the 
words: ‘Q.E.D. (signalling the completion of proof) Marry! 
Marry! Marry!’,” he says. 

The idea of evolution, encapsulated in Charles’ work, 
On the Origin of Species, had been in the family for 50 years 
or more. The great scientist’s grandfather, Erasmus Darwin, 
had spoken about it at the time of the Industrial Revolution. 

Chris believes that Erasmus is a far more interesting fi gure 
than Charles, who merely published the theory and only did 
so because someone else was planning a book saying much 
the same. Chris thinks Charles was terrifi ed of going public 
with his ideas. “He was still going to church every Sunday. He 
had a wife who believed he was going to hell. He had friends 
who were vicars… Every age suppresses the unthinkable. 
Darwin expressed it.”

He likened the young Charles, the one who went around 
the world on HMS Beagle, to “the person you meet in youth 
hostels who’s reading a thick text on botany while everyone 
else is talking about where they got drunk last night”.

Despite his surname, Chris grew up in an environment far 
removed from the scientifi c realm of his ancestor. Born in 
London, he worked in advertising and television commercial 
production before moving to Australia. But his most recent 
venture proves that biology is more than a remote interest.

In 2002, Chris received a large inheritance through the 
Darwin family. “Shortly before he died, Charles Darwin said 
he had no sense of having sinned by publishing his theory of 
evolution, but he did regret ‘not having done more good for 
his fellow creatures’,” he says. Inspired by his ancestor’s wish 
to do good, Chris spent the best part of a year considering 
which signifi cant cause should receive his inheritance.

Chris bought 68,000 ha at White Wells, Western Australia, 
and handed it over to the Bush Heritage Foundation. Some 
25 per cent of the world’s threatened species are in Australia, 
with half these running in a belt across WA. The former 
sheep station is now the Charles Darwin Reserve. “Charles 
Darwin collected bugs, beetles, birds and other unknown 
species on his quest for the origin of species. To a certain 
extent, I’ve begun my quest for the weird, wonderful and 
previously unknown creatures.”

Born into the orbit of Charles Darwin, chris darwin speaks from a rare 
perspective about the great scientist’s legacy and how he is working to 
redress his great, great grandfather’s only regret.
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During a survey of plant and animal species at the Reserve, 
Chris recalls feeling unparalleled excitement at the 
discovery of a new species of pseudo scorpion. “Let 
me tell you, I felt like we had just won the lottery!”

With 2009 marking the 200th anniversary of the birth of 
Charles Darwin and the 150th anniversary of his work On 
the Origin of Species, Chris believes that debating and even 
challenging his fi ndings is imperative until a “consensus” 
is reached.

“We have to decide whether he is right or wrong, and until 
that is done dialogue such as that to be generated at the 
Charles Darwin Symposium needs to continue,” he said. 
“How can we, as a civilisation, possibly decide where we want 
to go when we can’t even agree on where we came from?

“Humanity doesn’t have a plan for its future. We bumble 
along from opportunity to threat, sorting each out as
it presents itself. We never think of where we want
to be in 100 years time. Most companies do that,
why can’t a civilisation?”

He believes that thinking has become a lost art, with 
modern education focusing so heavily on information 
and learning facts and fi gures almost no time is spent on 
learning how to think. “Today, information is all around and 
it’s easily accessible; kids don’t need it at their fi ngertips.” 

He believes that Charles’ thinking is of more use in the 
21st Century than it would have been in 19th. “He had 
a beautiful brain, and was involved in something really 
interesting. There is something incredibly attractive and 
powerful about his particular style of deep thought, 
which I defi nitely try to use.”

He describes being a part of the Darwin legacy as a 
fantastic experience, providing an interesting twist to 
his life, even if he feels somewhat overwhelmed by it 
for the most part.

“In some ways, I feel a bit embarrassed because what am 
I? I’m just a normal person and it just so happens that my 
great, great grandfather was someone special. People treat 
you in a certain way and hope that you’ll be the source of 
something equally as profound. Do I deserve it? No, I don’t. 
A person should be judged on the merits of what they’ve 
achieved in their life rather than who their ancestors were. 
The best thing I’ve got out of the experience is that it’s 
given me a way of thinking, the perspective to think slowly 
and carefully and not just jump to conclusions.”

Humanity doesn’t have a plan for its future. 
We bumble along from opportunity to 
threat, sorting each out as it presents itself. 
We never think of where we want to be in 
100 years time. Most companies do that, 
why can’t a civilisation?
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TUESDAY, 22 SEPTEMBER 

Opening the program
A welcome reception in the evening will be followed by 
an introduction to Charles Darwin by world-renowned 
Darwin specialist Tim Berra, Emeritus Professor of 
Evolution, Ecology and Organismal Biology at the Ohio 
State University and author of the recently published 
Charles Darwin: The concise story of an extraordinary man.

WEDNESDAY, 23 SEPTEMBER

Brave new world? What is Darwin’s legacy in the era of 
modern medicine and technology-based societies?
This theme will ignite discussion on Darwin’s legacy and 
how it has infl uenced modern medicine and technology. 
It will begin by focusing on the human and will discuss 
how we have adapted and evolved to survive modern-
day disease.

A particular highlight will be a presentation by Nobel 
Laureate Professor Peter Doherty AC, who will explore 
the interaction between infection and immunity.

Later in the day, the topic will turn to genetics and, 
in particular, phylogenetics (the evolutionary 
development and diversifi cation of organisms) as 
a framework on which to test the hypotheses of 
evolutionary mechanisms. 

The theme will close with a panel discussion on the 
ethics and future for Darwinian based science.

THURSDAY, 24 SEPTEMBER

Understanding the controversy between Darwinian science 
and religion, and Social Darwinism and indigenous nations: 
The origin of socio-political policy.
The morning session will open up for discussion the 
ethical repercussions of Darwin’s evolutionary theory, 
particularly focusing upon the controversy between 
Darwinian science and religion. It will further focus on 
the rise of anti-Darwin forms of religion, anti-religious 
forms of Darwinism and religious forms of Darwinism, 
ultimately seeking to answer the question, is there 
scope for compatibility between science and religion?

The afternoon session will examine how Darwin’s On 
the Origin of Species and his later work, The Descent 
of Man, were used to construct policies in relation to 
indigenous peoples.

Social Darwinism was a re-interpretation of Charles 
Darwin’s theories by Herbert Spencer, whose focus was 
“survival of the fi ttest”. Social Darwinism, “survival of 
the fi ttest”, became the fabric upon which colonial and 
modern government policies, legislation, and social 
controls were constructed. 

The speakers in this theme will consider how social 
Darwinism has impacted on Indigenous Australians in 
the past and present.

The symposium is free, but prior online registration 
is required. For the full program, visit W: cdu.edu.au/
cdss2009.

Celebrating our namesake
The university is taking part in the worldwide celebrations 
this year to mark the 200th anniversary of the birth of 
eminent naturalist and father of evolutionary theory Charles 
Darwin and the 150th anniversary of his revolutionary work 
On the Origin of Species.

To mark the milestones, CDU and the NT Government are 
hosting a symposium entitled Charles Darwin: Shaping our 
Science, Society and Future, which will be held at the Darwin 
Convention Centre from 22 – 24 September 2009.

Charles Darwin’s revolutionary theory, On the Origin of Species, 
explains how all living organisms evolve by natural selection 
over millions of years, dictating that only those most suited 
to their environment will survive and reproduce to pass on 
their “advantages” to their offspring.

This theory will form the basis of the Charles Darwin 
Symposium, a forum designed to stimulate appreciation 
and debate, and to challenge Darwin’s fi ndings by bringing 
together a range of specialists from around the globe. 

The symposium will be divided thematically across three 
days and program highlights include:

Specialists from home and abroad 
prepare to come together in Darwin 
to recognise a remarkable scientist.
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What’s so hot 
about Hot Topics?
Chair of the CDU Press editorial board, Professor Wendy 
Brady said Hot Topics from the Tropics aimed to provide 
both academic and general readerships with a unique 
snapshot of the wide variety of regionally focused 
research undertaken through CDU.

“It’s an exciting new opportunity for both established 
and emerging researchers to showcase their work in an 
international open access forum,” Professor Brady said.

Hot Topics from the Tropics offers no cost, open access to 
other contributors’ research and information. For further 
details on how to register your work for publication, go 
to W: www.hot-topics.cdu.edu.au and view “call for 
submissions”.

Other features of the e-journal include: 

• The online format offers contributors the advantage of 
short turn-around time for their work to be published.

• Hot Topics is indexed on major search engines to enable 
maximum exposure for all authors. 

• The journal is not limited to text-based contributions. 
It will include a mix of traditional journal articles 
with other submissions in the form of audio and 
video clips, allowing researchers from fi elds such 
as the creative arts to include non-traditional forms 
of research output.

• Registration is free.

Look out for the fi rst issue of Hot Topics in the Tropics due 
in late September. 

Hot Topics is an electronic journal 
focusing specifi cally on community 
issues relevant to the Northern 
Territory, northern Australia and the 
Asia-Pacifi c region. 

The e-journal aims to provide 
an international forum in which 
researchers based at CDU, or working 
in partnership with the university, can 
share their knowledge and fi ndings.

Researchers, including PhD and 
Masters students from any discipline, 
are invited to contribute original 
research, provide commentary and 
submit reviews on issues within the 
journal’s regional focus.

Hot Topics from the Tropics content 
will include:

• Fully refereed papers

• Informally reviewed submissions

• Academic book and exhibition 
reviews.

Calling
for topical 
research 
from the 
tropics

Researchers are invited 
to publish their papers 
online through the new 
e-journal at CDU Press, 
Hot Topics from the Tropics.
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Charles Darwin University is passionate about offering students access to 
the knowledge and special skills that a high-quality university education 
can deliver. 

You have the potential to make a signifi cant contribution to important 
areas of this University.

Yes, I wish to support Charles Darwin University 

Personal details:

Title: ...............................................................................................  Name: ......................................................................................................................................................................................................................

Postal address: ................................................................................................................................................................................................................................................................................................................

Suburb:......................................................................................  State: .............................................................................................. Postcode: ......................................................................................

Email: ...........................................................................................  Phone (W): ............................................................................ Phone (H): ...................................................................................

A receipt will be sent to your postal address for your donation.

I would like my gift to support:

 Scholarships  University’s Libraries  Indonesian Garden  

 Critical equipment   Emerging needs (untied)

I would like to donate:

 $50  $75  $120  

 $200  $300  $500

 $1000  Other amount

As a:

 Single gift  Gift every 6 months 

 Gift every 3 months  Gift every month

Gift details:

Please make my payment via the following method:

 Cheque / Money order enclosed (made payable to Charles Darwin University Foundation)

Debit this credit card:

 Visa  MasterCard

 Bankcard  Amex

Card number: ......................................................................................................................................................................................... Expiry date: .............................................................................

Name on card: ...................................................................................................................................................................................... Signature: ...................................................................................

 Please tick if you do not wish to have your name published in a list of donors

 I am interested in fi nding out more about bequests to the University

Gifts to the Charles Darwin University Foundation are allowable deductions for income tax purposes.
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